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Introduction 
The title of this project, ​Natura Naturans​ is a Latin term that poses the noun, ​natura, 
meaning nature, as a verb, ​naturans,​ meaning “to nature” in the present tense. This is juxtaposed 
with ​natura naturata​, which presents the past tense of the verb, meaning “having natured”. I am 
interested in the linguistic proposition made by this term because ​natura naturata​ poses the noun 
“nature” as a passive force and implies a fixed system to which it adheres, whereas ​natura 
naturans​ poses nature as an active force and implies process and transitory quality . These ideas 1
are illustrated by the comparison of the English garden to the French garden; the French garden 
attempts to impose order on the landscape (​natura naturata​), while the English garden attempts 
to act as an extension of the landscape (​natura naturans​). 
In my work, I reflect upon the concept of nature as a process rather than a fixed system 
by examining a specific ecological site, Jordan Lake. Through a process of collecting materials 
and specimens from the site I reflect on the anthropogenic changes to the ecological system, and 
the way that human impact has altered the natural processes. However, the idea of nature as a 
process rather than a fixed system can also inspires hope. While the human actions currently put 
a strain on our environment, changing our relationship with the environment can alter the way 
that environmental systems operate; for example, if we regulate runoff into waterways, then 
healthier aquatic life will result. The hope that the concept of ​natura naturans ​inspires is 
important because when facing large, difficult problems such as environmental degradation it is 
easier to deny or disassociate rather than facing the issues head on . Hope for change is what 2
1 ​Benedictus De Spinoza, ​The Ethics​, trans. R. H. M. Elwes (Mineola, NY: Dover Publications, 2018). 
2 ​Donna Jeanne. Haraway, ​Staying with the Trouble: Making Kin in the Chthulucene​ (Durham (N.C.): Duke  
University Press, 2016). 
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allows people to take action, survive, and persevere. Through analytical, data-based work and 
abstract sculptural gestures I hope to draw attention and advocate for the local environment. 
 
Background and History 
 In the spring of 2018, I spent a semester researching nutrient management in the Jordan 
Lake watershed with UNC’s Institute for the Environment. Through my research it became clear 
that the lake was not clean or pristine. However, I didn’t understand the urgency of this toxicity 
until I visited the lake for leisure over the summer. I was captivated and dismayed by the 
presence of the carcasses of dead fish strewn along the shoreline. These fish were the casualties 
of the systems that I had studied, the tangible representation of human intervention in the 
ecosystem gone awry. The data that I had spent the semester analyzing felt heavier and the issues 
more pressing. Finding ways to limit the amount of chemical and sediment runoff into local 
waterways seemed more important than ever. 
Jordan Lake was conceived in 1963 with Congress’s approval of an Army Corps of 
Engineers proposal for the construction of a dam in the New Hope Valley portion of the Haw 
River . The dam was intended to control flooding in downstream communities in the Cape Fear 3
River Basin, supply drinking water to the people of Cary, and serve as a recreational area. The 
project proved to be controversial from the start. Social and environmental activists staunchly 
opposed the creation of the lake because it would displace 150 families from the agricultural 
basin of New Hope Valley and wreak havoc on the aquatic and forest ecosystems . Despite 4
3 ​Jordan Lake Rules Timeline, 2018 
4 ​Final Environmental Statement: New Hope Lake, Haw River Basin, North Carolina​ (Wilmington, NC: U.S. Army 
Engineer District, Wilmington, Corps of Engineers, 1971). 
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opposition the Corps completed the dam and impounded the river in 1982 . As a result of the 5
dam, the water slows and warms, allowing for the accumulation of pesticides and nutrients in the 
lake. This process is referred to as eutrophication. By 1983, the river was declared 
nutrient-sensitive and has been consistently rated eutrophic and hyper-eutrophic .  6
As nutrients (such as the phosphorus and nitrogen found in fertilizers, detergents, and 
sewage) accumulate, algae begins to grow excessively, resulting in an algal bloom. These 
blooms absorb dissolved oxygen from the water without which, fish and other aquatic animals 
can suffocate. This situation is exacerbated by high temperatures during summer months, and 
was likely at its peak when I first visited the lake in July. 
It has also been suggested by some scientists that the lake may contain unregulated 
chemicals, such as Gen X as PCBs, that are not tested for in the water treatment plant, posing a 
threat to public health and endangering the town of Cary’s drinking water . 7
Some clean-up efforts have been attempted to alleviate the ecological pressure put on the 
lake and surrounding areas. In 1994 the NC General Assembly enacted the Clean Water 
Responsibility Act, which was intended to regulate nutrient inflows to Jordan Lake and other 
ecologically-stressed waterbodies . Since the act was passed, several municipalities have been 8
granted extensions that allow them to forgo implementing these regulations, limiting the act’s 
effectiveness. Another recent proposal to minimize algal blooms involved dumping several tons 
of algicide-infused clay into the lake . While this would combat algae growth, it would also 9
introduce a chemical called lanthanum, which accumulates in the tissues of aquatic animals. In 
5  ​Jordan Lake Rules Timeline, 2018 
6 ​Development of the Jordan Lake Nutrient Strategy, n.d. 
7 Ibid. 
8  ​Jordan Lake Rules Timeline, 2018 
9 ​Ibid. 
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addition to introducing lanthanum, this solution only addresses a symptom of the poor regulation 
of nutrient and chemical runoff and does nothing to hold polluters accountable. Some citizen-led 
initiatives, such as the Adopt-A-Shoreline program, work to mitigate visible pollution along the 
lake’s shores. While these trash pick-ups improve the aesthetic quality of the lake, they do little 
to improve the water quality. 
Regulating the chemicals that enter Jordan Lake has proven difficult for several reasons. 
The lake’s pollution is nonpoint source, which means there is no single, obvious polluter. 
Instead, the pollution consists of a combination of urban runoff from Chapel Hill, Durham, 
Burlington, and Greensboro, as well as agricultural runoff consisting of pesticides and fertilizers. 
Regulation is also challenging because the Haw River Sub-basin (the terrestrial area that drains 
into Jordan Lake) falls under the jurisdiction of a number of different municipalities. Regulating 
downstream pollution depends on the cooperation of upstream municipalities, but these upstream 
municipalities don’t have much incentive to impose regulations.  Like most environmental 
issues, improving water quality requires the cooperation of many stakeholders. 
This project is intentional in its site specificity to local communities. Anything that enters 
a body of water in Chapel Hill will end up in Jordan Lake. However, the Army Corps of 
Engineers restructured waterways prolifically in the 1970s and the Southeastern United States in 
particular is punctuated by these damming projects. Though my research has been centered 
around Jordan Lake specifically, nearly every watershed in the southeast faces similar problems 
with nutrient management. For example, thirty miles from Jordan Lake, Falls Lake suffers from 
very similar issues. I find these damming projects particularly interesting because they are direct 
assertions of human effort on the environment, changing the land and the geography. 
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Artistic Influences 
Several artists influenced this project: Annette Messager’s data collection and 
transformation, Wolfgang Laib’s minimal intervention, and Rosemary Mayer’s cheap materials 
and exuberant forms.  
I am interested in the balance between the treasured and the macabre in Messager’s ​Le 
Repos des Pensionnaires​ (See Appendix A) . The birds lay in glass cases and wear sweaters. 10
Some have been arranged in a sort of game and are paired together or with various machines and 
equipment. Messager’s gesture of knitting sweaters for the birds that met their end flying into 
windows is a romantic and maternal one, but the voyeuristic display of the bodies challenges and 
complicates the artist’s feminine, maternal role.  
I am also inspired by Wolfgang Laib and his pollen pieces (See Appendix B). Regulated 
by the seasons, Laib has spent years patiently collecting pollen in jars to then carefully install in 
piles or rectangles on the ground. I am drawn to the idea of of collecting and displaying the 
material with minimal intervention, and the way that the artist’s hand becomes deemphasized 
and acts as a tool, or a mediator, rather than a creator in this process . Thus labor becomes a 11
critical focus of the work. The mysticism of Laib’s process “involves underlying assumptions of 
animism or pantheism and rejects the separation of nature and culture for an attempt to ground 
culture in nature” . This attempt to “ground culture in nature” establishes his work as a 12
10 ​Catherine Grenier, ​Annette Messager​ (Paris: Flammarion, 2012). 
11 ​Silvia Battista, “A Posthuman Interpretation of Wolfgang Laib’s Work with Pollen as an  
Ecological Proposition,” ​Performance Research ​17, no. 4 (2012): , accessed March 5,  
2019, doi:10.1080/13528165.2012.712258. 
12 ​Thomas McEvilley, "Medicine Man: Proposing a Context for Wolfgang Laib's Work," in ​Sculpture in the Age of  
Doubt​ (New York, NY: Allworth Press, 1999). 
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performative ecological proposition and suggests a shift in the relationship between artist and 
environment. Rather than the environment acting as a cornucopia from which the artist can pluck 
materials, the artist becomes a laborer or mediator ​for ​the material. I am also intrigued by the 
way that Laib describes his labor as an act of resistance. He views his labor in gathering pollen 
as a contrast to capitalistic views of productive labor, and his philosophy influences the way that 
I consider my own labor in art-making. 
I also considered Rosemary Mayer’s evanescent monuments and books while developing 
my project . Mayer worked with inexpensive, ephemeral materials such as plastic, fabric and 13
snow (See Appendix C). I am drawn to the aesthetic qualities of these flimsy materials and the 
way that they speak. I do not want my work to be aligned with expensive and capitalist 
art-making strategies, but rather as an act of resistance, protest, and education. Mayer’s 
monuments to real and imaginary people are limited by the lifespan of the materials, but are 
documented in a scrapbook-like format. The idea of using the book form to document and 
archive interactive, performance-based, or otherwise temporal work, is one that I would like to 
explore further.  
I am also influenced by the apocalyptic work of Brandon Bellangée (See Appendix D), 
the environmental public artworks of Buster Simpson (See Appendix E), and Andrew Yang’s 
beautiful, cyclical piece, ​Flying Gardens of Maybe ​(See Appendix F). Yang assisted me in 
working through some technical problems in preserving fish bodies. 
 
 
13 ​Max Warsh, ed., ​Temporary Monuments: Work by Rosemary Mayer, 1977-1982​, ed. Marie Warsh, by Rosemary 
Mayer (Chicago. IL: Soberscove Press, 2018). 
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Conceptual Issues 
“When you cut down a tree, what you make from it should be at least as miraculous as 
what you cut down.”  -- Richard Powers, Overstory  14
I began ​Natura Naturans​ by trying to justify the implicit consumption of materials and 
resources involved in most artmaking. Because of my background in environmental science I 
think of consumption in terms of its environmental impact. How could my work ever be as 
miraculous as the materials in their unconsumed, original forms? This idea influences both my 
practice and my concept; in order to justify the act of making art, I try to create in the most 
sustainable ways possible and to make work that advocates for the environment.  
An important part of my practice is finding environmentally-friendly ways to make work. 
This involves, when possible, using found and collected rather than purchased materials. Mass- 
produced items invariably require quite a bit of water and energy to produce and ship, and 
purchasing them contributes to a socially and environmentally unsustainable economic system. 
Working with found and gathered objects forces me to work under the three dimensional 
constraints of said objects; by using the plastics, rocks, bodies, or clay itself rather than 
representing these materials I can avoid the consumption of creating something new. Using 
objects themselves also makes my work more immediate because it doesn’t involve the degree of 
separation involved in representation; gazing upon the corpse of another organism is a more 
confrontational experience than gazing upon a representation of a body. I also tend to work in a 
very low-tech manner that emphasizes manual labor. By placing the burden of 
14 ​Richard Powers, ​The Overstory​ (New York, NY: W. W. Norton & Company, 2018). 
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energy-expenditure on my own body I can minimize the carbon footprint of my work and shift 
the authorship of the work.  
The role of labor is a key element of my work. I am drawn to the Marxist idea of 
production in which the object is merely “congealed labor”. This implies that the most essential 
aspect of an object is the labor that went into making it. Therefore I strive to emphasize the role 
of labor in creating objects over the objects themselves. In his essay titled ​Art, Labor and 
Socialism ​William Morris states that “Art is man’s expression of his joy in labor.”  If art is an 15
expression of joy in labor, is not the creation of laborious art an expression of an excess of joy? 
For me, the pleasure in art making originates from laboring in devotion to the materials and the 
concept. Morris goes on to explain that the inspiration of joy in artistic labor is “variety, hope of 
creation, and the self-respect which comes of a sense of usefulness: to which must be added that 
mysterious bodily pleasure…”. I feel that this “mysterious bodily pleasure” dovetails with Laib’s 
ritualistic, obsessive patterns of collection. The value and motivation of his work lays in the 
pleasure of these bodily rites that he performs repetitively.  
Manual labor is also an important element of the concepts of femininity and feminism 
that I inherited from my mother. Based on her example, my understanding of woman-hood 
involves being able to perform acts of strenuous labor in an effort to be self-sufficient. In 
performing acts of labor, the female body transforms from a passive, desired body to an active, 
self-contained body. And it is no accident that when a woman gives birth, we say that she is in 
labor. Labor is fundamentally tied to her biological existence. While I don’t explicitly explore 
15 ​William Morris, "Morris: Art, Labor, and Socialism," in ​Marxism and Art​, ed. Maynard Solomon (Detroit, MI:  
Wayne State University Press). 
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the ideas of femininity and feminism in my work, my identity as a woman is inseparable from 
the work that I make and the meaning of that work. 
I also feel that to justify the consumption of materials in art-making it is important that 
my work advocates for the environment. Because of stagnation, corruption, and the denial of 
science in our national political system, environmental changes are more likely to be achieved on 
a local scale and advocating for local issues has a higher likelihood of impacting change. 
 
Path of Exploration 
I. Of Primary Concern is the Possible Eutrophic Tendency of the Lake 
The disturbing experience of finding the carcases of dead fish strewn over the lakeshore 
propelled me into this project. These bodies functioned as a physical manifestation of the 
anthropogenic environmental issues that burden the lake. In other words, the fish were victims of 
human negligence. I wanted to extend to them an act of overdue care; to honor their bodies in 
death in a way that they had not been afforded in life. I started collecting the fish and drying out 
their bodies. I preserved the fish in salt to retain the original forms of the bodies and their slight 
odor.  It is important to me that the bodies be shown in their actual form rather than as a 
cleaned-up representation. I simultaneously gathered clay from the shores where I found the 
bodies. The clay was surprisingly pliable and I was interested in its reference to the recent 
algaecide proposal. I found that I could extract the most pliable clay by wading out a few feet 
into the water. I would scoop the clay from the lake bottom with my hands, and pile it into a 
bucket. I would then add water to the clay and knead out lumps, organic matter, and rocks. I then 
ran the unrefined slip through a sieve several times, brushing my fingers in circles around the 
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surface of the sieve to allow the slip to pass through. Once the slip became homogenous I laid it 
out to dry into usable clay.  This repetitive act of scooping, kneading and sifting, as well as the 
gathering and tending to the fish corpses felt ritualistic and mystical. Contorting and straining my 
body in these bizarre repetitive actions was an apology for the anthropogenic changes to the 
landscape that led to their demise. By straining my body I could attempt to empathize with the 
plight of the fish that I memorialized. I view the act of performing this ritual apology as much a 
part of the work as the art-objects themselves. 
 My first instinct was to preserve the fish by casting them with slip made from the clay. I 
decided against this because in transforming the fish into permanent earthen objects, I would 
have to burn their bodies in the kiln. This process was too violent to honor them appropriately. I 
then experimented with building coffins to hold them. In researching coffins, I found that 
traditional six-sided coffin shape were designed to both reference the cross and accommodate the 
shape of a human body . With this in mind I created vessels that fit the bodies of the fish that I 16
collected, incorporating a few six-sided coffin shapes to reference the traditional definition of the 
word. Because I began my project in the fall rather than the summer, I found that fewer dead fish 
were washing ashore than I had found on my initial visit to the lake. As a result I expanded the 
scope of my project to include both newly dead bodies and the bones of fish that had died in the 
past. In many cases the bones lacked a definite shape, so instead of trying to glean what their 
forms had been, I created shapes for their coffins by pouring their bones on paper and tracing an 
outline of the resultant shape. This abstracted the fish further. As this project progressed the 
shapes that the coffins took became less rigid and they evolved into more organic vessels. I also 
16 ​"Choosing the Coffin or the Casket," Burstows Funeral Care, accessed October 2018, 
https://www.burstows.com.au/arranging-a-funeral/choosing-the-coffin-or-casket. 
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began to consider the shapes of the vessels as references to letter forms, a hieroglyphics of sorts, 
which led me to the idea of a linear installation. I intend the line of vessels to function as abstract 
text, spelling out a morbid warning and suggesting the ecological future that may await species 
beyond these fish. 
After a particularly bad hurricane season, Jordan Lake’s water level rose to 16 feet above 
base level, submerging my clay collection site. As a result I began to gather clay from other 
locations around the lake and was curious about the way that, though only a few hundred feet 
apart, two locations could have drastically different geological formations. The clay from higher 
up the bank was consistently darker and more red than the clay from my original site. I 
experimented with making the vessels using different colored clay and firing to different cones, 
and was pleased with the variety that this yielded, because it provided insight into my process. 
Because my clay was harvested rather than bought, variety was inevitable.  
I chose to glaze the insides of the vessels blue in an effort to establish an element of 
continuity. With blue insides, the vessels begin to function as sculptural abstractions of 
man-made water bodies themselves. The glaze I selected contained shards of white glass in it 
which lent the vessels’ interiors a microbial/stellar quality. The results were beautiful, yet they 
felt too stylized and constructed. I was frustrated with the extent to which I allowed myself to 
intervene in the material. By firing and glazing the vessels I had mutated clay into ceramic, and 
this process was irreversible. I decided to remake all the vessels, and this time didn’t fire the 
pieces in an effort to leave the clay in a form that can return and reintegrate into the ecosystem. I 
intend to deposit the fish and their vessels back into the lake after the conclusion of this project. 
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In my show I am displaying the fish in their vessels laid out in a line on a weathered slab 
of poplar. I purchased the poplar from Mr. Charles Holland, who lives next to Jordan Lake and 
runs a saw mill in his backyard. He planes and sells lumber made from trees that fall in the area. 
I was excited to find a lumber supplier that was not a large lumber company and that sources its 
wood in a sustainable way, and one that contributes to the site-specificity of the project. Poplar is 
a relatively fast growing tree that is native to North Carolina and has been symbolically 
associated with transformation and political change. 
 
II. Flags are not always about Patriotism 
I felt that the viewer needed some context into the history and issues surrounding the 
lake, so I began experimenting with printing pages and maps from the Environmental Impact 
Statement that the Army Corps of Engineers was required to make before constructing the dam. I 
created steel structures on which to display the prints like flags. The structures had bases similar 
to the rock-abstractions that I made prior to this project, but the base felt empty and so I played 
with placing rocks or clay within them. Both reference the singular space from which they were 
sourced. I conceptualized these earthen lumps as sculptural, geospatial points, plotted on the 
map, akin to data points on my map. I ultimately decided to use only rocks because they 
demanded less intervention than molded lumps of clay. Rocks are also heavier, referring to the 
gravity of the situation. The base functions as both a protective and a confining structure for the 
stones, and the heights of the poles vary. 
However, the flags were an ineffective way to display textual and geographic 
information. The drooping of the flags made the text and maps illegible. I opted instead to use 
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the flag-structures as abstract semiotic gestures, or symbols of surrender and urgent 
communication. I experimented with slip-casting fabric to create solid flag forms, but the way 
that the fabric had to hang to dry after slip-casting made the gravity of the flag when installed on 
the metal structure incorrect; rather than hanging downward, as flags usually do, these stuck 
straight out and seemed to strain parallel to the ground. I played with collecting bits of plastic 
debris - fragments of bags, packaging, wrappers, etc. -  around Jordan Lake and its feeder 
streams. The plastics appealed to me for several reasons. In gathering synthetics, my labor undid 
previous human intervention. I also liked the way that my collection related to the 
Adopt-A-Shoreline program that gathers and disposes of garbage around the lake. Plastic waste 
is an accessible entry point to environmentalism and serves as an introduction to issues that are 
less visible. This idea was communicated very effectively in Richard Powers’ ​Overstory​; through 
the metaphor of saving trees, Powers’ expressed the importance of considering the implications 
of one’s actions on the entirety of the ecosystem .  17
The flags installed in the gallery space and will influence the ways that the viewer can 
navigate the room. A central, grove-like cluster of flags directs attention towards the gallery 
center, while a scattering of peripheral flags creates a sense of immersion. The heights of the 
flags range from eye level to slightly above a viewer’s head, making them aware of their body 
and their relationship to the work. 
 
III. Map of Fish Kill Events in the Jordan Lake Watershed, 1997-2018 
17 ​Richard Powers, ​The Overstory​ (New York, NY: W. W. Norton & Company, 2018). 
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An imposing 7 x 7 foot cyanotype map further develops a geographical context for these 
issues. Having a geographical context prompts viewers to situate themselves in proximity to 
Jordan Lake. This gives the viewer an understanding of themselves as part of the watershed and 
thus assigns responsibility. The viewer’s action within the watershed are understood to have a 
direct affect on water quality. Using  ArcMap, a geospatial software used frequently to map 
environmental issues, and several datasets, I created a map of fish kill events in the Jordan Lake 
watershed. Any water that falls on the emphasized region will travel to the lake. I also wanted to 
convey the locations of fish kills in the watershed to promote the idea of connections between the 
events of different geographical spaces. I used the NC Department of Environmental Quality’s 
Fish Kill Reports (1997-2018) to plot these locations on the map. A cyanotype of the map as an 
inverted image was developed to impart a ghostly quality. I used the bones of the fish that I 
gathered as the data points to give depth to the image and to emphasize the gravity of the data. 
The map was created using sunlight to develop individual cells, which were later joined together 
to form the entire image of the map. The variety in the different shades of blue gave the map a 
dynamic, quilt-like feel. 
 
IV. Interpersonal Protest 
A large part of my process involved studying political and regulatory structures that 
brought Jordan Lake into existence, and how this waterbody has since been managed. I referred 
frequently to the Army Corps of Engineers’ Environmental Impact Statements, which outlined 
the anticipated effects of the lake. Under the National Environmental Policy Act, federal 
agencies embarking on environmentally disruptive projects are required to performs an 
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Environmental Assessment. If the Environmental Assessment reveals that the project will yield a 
significant environmental impact, more in-depth research and the creation of an Environmental 
Impact Statement (EIS) is necessary. Thus by merely existing the Jordan Lake Environmental 
Impact Statement legally acknowledges that the lake’s creation was predicted to significantly 
alter the environment. It is also important to note that NEPA is purely regulatory, meaning that it 
cannot prevent a project from proceeding. It is designed to force federal agencies to consider the 
impacts of their actions before choosing to go through with a project. The environmental impacts 
are published and open to the public with the intent that public pressure could persuade the 
federal agency to stall these projects.  
I was drawn to the  “Objections of Concerned Parties” section of the Jordan Lake EIS 
because the letters contained here represented the best efforts to block the creation of the lake . 18
Though the creation of the New Hope Dam was a large, complicated project that involved many 
different people, the letters are acts of interpersonal protest between individuals. UNC students 
and faculty, local environmental and social activists, EPA employees, and concerned residents of 
the RTP area reached out to Senator B. Everett Jordan and Colonel Paul S. Denison, the district 
engineer for the Army Corps of Engineers, to express their unease with the damming project 
(See Appendix G).  Many of the letters are handwritten, which gives the protest an intimate, 
personal quality, but the protestors confronted federal institutions via individuals representatives. 
Some of the letters reflect on the ecological and social damage that would be incurred, while 
others confront economic and political systems. Some letters reflect on the evolution of the 
protest. I appropriated phrases from the letters and presented them in the form of picket signs. 
18 ​Final Environmental Statement: New Hope Lake, Haw River Basin, North Carolina​ (Wilmington, NC: U.S. Army  
Engineer District, Wilmington, Corps of Engineers, 1971). 
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The text is painted in clay and looks haphazard and urgent, emphasizing the gravity of the 
protest. To maintain the intimacy of the letter form, I displayed the signs in a stack rising out 
from the wall. The viewer can only experience one section of text at a time, and only by 
engaging with the work and removing a sign, which is encouraged, will further text be revealed. 
The text both contextualized the issues surrounding Jordan Lake, past and present, and gives 
insight into one avenue for voicing opposition. 
Despite opposition, the Haw River and New Hope Creek were dammed and the lake was 
created. However, the experiences of these individuals’ attempts to prevent or alter the creation 
of the lake are valuable to draw from. 
 
V. Raw Clay Samples 
I wanted to share my amazement with the geological variety in the clay found around the 
lake and give insight into my process of gathering and transforming clay. I collected quite a few 
lumps of different clays and rather than refining them into something usable, I let them dry out in 
the windows outside of the Allcott Gallery (one lump per window). This was an effort to extend 
the show outside of the gallery space, allowing people to interact more curiously and intimately. 
The lumps of clay will be displayed at eye level. This installation is intended to attract the 
interest of people passing by and to tempt interaction; within the gallery space there is a degree 
of reverence toward the art-objects and the acts of touching or holding are understood to be 
forbidden. However, outside the gallery space the distinction of art-object vs. non-art object is 
more ambiguous. Though the context in which this installation existed was within a designated 
art building, the ready-made quality of the lumps of clay causes the viewers to question if what 
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they are looking at is art. I hope that this ambiguity inspires curiosity as well as a willingness to 
interact. Audience interaction would extend the magic of my ritualistic experience in working on 
this project to other people. 
 
Areas for Further Development and of Growth 
There are several formal avenues that would like to explore further with this project. I 
would like to place more emphasis on the performative and ritualistic quality of collection. I 
would also like to present more opportunities for the audience to interact with the issues that I 
am discussing via social practice projects. Social practice presents a more immersive experience 
and the opportunity for deeper engagement with ideas. I think that incorporating the citizen 
science, or citizen-based data collection, into social practice work could be interesting. 
Experimenting with the book form as a way to display temporal and process-based work (such as 
Mayer’s books documenting her monuments) is also appealing to me. I am interested in the 
balance between displaying data/information and making abstract, poetic gestures and would like 
to continue working in both of these ways.  
I am concerned that this project is more focused on drawing attention to problems rather 
than offering current-day solutions. If my research were more focused on current political 
developments surrounding the lake (such as the proposed reforms to the Clean Water Act) rather 
than on understanding the historical developments it could have had more relevance and more of 
a contemporary impact. I would like to visit this or other local water bodies throughout the 
summer to observe more recent fish kills and focus more attention on collection fish bodies 
rather than bones. I plan to use these missed opportunities to propel me forward. 
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In a final thought, the most important way that I have grown through the experience of 
completing ​Natura Naturans​ is I have become much more patient. I began this investigation with 
the idea that I would create work that addressed everything about the relationship between 
people and the ecosystem. Working through my ideas and investigation alongside my committee 
has helped me understand the importance of specificity. I now realize that I have a lifetime to 
address broad topics, and that the way to relate those topics is through specificity. In the same 
vein, I think that I have become comfortable taking a much more focused voice with my work. 
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A. 
 
Annette Messager, ​Le Repos des Pensionnaires​, 1971-72, stuffed birds, feathers, wool, glass and 
metal display cases. Centre Pompidou. 
 
B. 
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Wolfgang Laib, ​Pollen from Hazelnut​, 2013, hazelnut pollen. Installation view, MoMA. 
 
C. 
i. 
 
Rosemary Mayer, ​Some Days in April​, 1978, advertising balloons, inks, helium, fabrics, 
dimensions variable. Installation view, Hartwick, New York. 
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ii. 
 
Rosemary Mayer, ​Snow People​, 1979, snow, wooden labels. Installation view, Lenox, 
Massachusetts.  
 
D. 
 
Brandon Bellangée, ​DFA 155: Morpheus​, 2013, Iris print on watercolor paper.  
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E. 
 
Buster Simpson, ​Hudson River Purge, ​1983, limestone disks placed in the Hudson River 
headwaters. Installation view, Hudson River, New York. 
 
F. 
 
Andrew Yang, ​Flying Gardens of Maybe​, 2012 - , seed archive, ceramic vessels, photographic 
documentation, postcards, diagrams. 
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Letter from J. M. Hester, Jr, to B. Everett Jordan, circa 1970 
 
 
 
